Name: LPS SoOh e P2 Date:

Homeroom: Class:

“Robbie” (pp. 1-9) “The robot left with a disconsolate step”

Lesson Objective: Analyze Asimov’s depiction of relationships between technology and humanity.

Do Now

%‘%x

', B )
Directions: Read the text below and answer the questions that follow. ( S-b rmens )

Science fiction is a literary genre that deals primarily with the impact of actual or imag me upo:’
and individuals and contamsélements that don’t exist in the real world. It can be hard to defme science fiction

precisely; many writers have come up with their own deﬁnmons

Science fiction can be defined as that branch of literature which deals with the reaction of human beings to
changes in science and technology. — Isaac Asimov

| define science fiction as the art of the possible [... Science fiction] is the history of ideas, and they are always
ideas that work themselves out and become real and happen in the world. - Ray Bradbury

Science fiction deals with improbable! possibilities. - Miriam Allen de Ford

limprobable: not likely to be true or to occur

jia "":‘;‘}wﬂ f““' ’* I, g *“‘3’ (477 \'»’
1 Choose one of the underlined phrases in the definition above and reﬂect on what |t means. é‘f) Ilénge What

examples of this have you seen in other works of science fiction?

Notes
actual ov rmagqined sei' = real sci. plus net- ye+— real or 1 eginad

Socitéty -rmdrv; = whele cultires /Wol‘/dS‘ ot (ndwvidual pecple.
ponduns elems.. . = Imagined elems, creativity

“Take Hands
2. What s similar about the way all three authors quoted above view science fiction?

7[D¢bf$ on ﬁdurc (pas.sz‘bz'/zﬁes)* GILM?( )

belicve that elems. of imagined s can one doy become real/ulfimarely
possible

Show (all — or show pune £ necssany
3. Challenge erte your own definition of science fiction!

S A brings /magined elements +f scrence S0 Lfe
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Teach Like a CHAMPION'

( % g&aa Vocabulary: Theorize, Disconsolate
Word Definition Pa nww_wwww ook Situations Image
e Many scientists theorize about the possibility of life
to form a theor thistaly xww%% el
. ° = noun and !0 §C. [ite om Q\‘\K\\\&an&.&
theorize about what is true .N , E
verb or real; to .
mcmoc_m%vw\:n Lw ﬁjmwwmﬁmom_ T+T: \ﬁwvc deey v«\:.w\wxbhh Capfore
spinion/make « quesfs  3USCHVE he meaning of fheorize?
oo et itgnt|ppec)

disconsolate
adjective

unable to be
consoled or
comforted;
dejected or
unhappy

disconsolately
adverb

e The team returned home disconsolate after three
losses to their biggest rivals.

.?%E :S%\sr e be discamselate iF

Yo /o3t 75 GooF 77vals, jafher

Fhan just “sad” 7

7  share oufs

o
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Teach Likea

[ i
| 1447 (]

Vocabulary Active Practice p
* Maly sure Students use the word in their respomses !

As we apply our new word knowledge, be sure to use the vocabulary word in your answer!
30 sec o fhwnke = TrT —2 7-5 Share ours

1. What might you theorize had happened if you saw a puddle of spilled milk, a broken bowl, and an
open window in your kitchen? Challenge: Try to think of a second theory to explain these events.

»

Cat jumped in window v fried fo drink
: gusf—of' wind knocked over bowt

2. Imagine a friend of yours appears disconsolate. Would you try to console them anyway? Why or why

3. The word discongolate combines the Latin word consolari (“to console”) with the prefix dis-,
indicating opposite or absence. How might this etymology help us recall the definition of the word
“disconsolate”? (Y Study of words+ histori'cal meaning

“Lanet D> ahle 4o be conseled or cheered up
Take Honds
4. What do you theorize cell phones will be like ten years from now? Why is that your theory?

<P AL — -
SOPp +JoT, [+ |

- implanted n brains be we rely on them so much .'.'@

,gﬁr,%l‘)t? Y- 4rue froends always fng B help despite challenges
Aaid (adl - N - vow mioht know yowr friend needs trme o process will be
Cold A ™ 0 g ?Yi vV apd a N 4 e 4 /%Wﬁrfgfm
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Into Unit:

Y| -1 \
) / ﬁ?«{si 3'? §
R Teach Like a Cf

e

\Pages“ gﬁm,m,

St e

Annotation Task: Recall this definition from our Do Now:

Science fiction is a Iiteraly genre that deals primarily with the impact of actual or imagined science upon

N
actual or imagrned - robet made uf medal feet ; robot nodded head

. ndrvs - yRobbre plays uf &Elori; Gloria holds R's “herd metalfineer*
society + indivs - (Ko ):Zfd5f/a—}’/ 7 4:)7 d Finper

elems Yhat don't excst -

1. What was the ﬁrst moment in the story that you realized it must be science fiction? Why was that the

~moment?) /| \
1 ;’;,t éuiﬂ* L E
wﬂ d’ mzfal /d(dl\ + answer n Wmfds assumed humans were
or pamltakp«p.d head playing /Dje'fﬁu, but not!

I;,Il, f““f- '3,1“1«3@ i&i’&«f‘fg 4 (ﬂ
2. \,Turn and Talk ‘Desecribe the- relationship-between Robbie and Gloria. How do they communicate?

¢+ R pla.«/su,l G j & feases R but wa.m fo keep

a.yny ote: A parallelepiped is a
three-dimensional shape
* R does uhat G 3ous, 50 K. waderstonds h formed by six parallelograms

chcommmcde'ﬂtmyh Mmovemenat + p T

&3. Reread these lines from p. 2:

Gleefully, she turned on the faithful Robbie, and with the basest! of ingratitude, rewarded him for his sacrifice

by taunting him cruelly for a lack of running ability.
1pasest: lowest or meanest

\b

/ ] L |
a.{ Explam the Ime above. What is Robbie’s “sacrifice”? How does Gloria “[reward] him”? [ [ Mt r&.

el

Stop +J éW“ 0g reederg Iy lething G. win L’#cases °. Far not bemq
R Je—— e able fo run fast-
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Teach Like a Q#A%@% fON

(‘[& Mj w\w\’ are the differences bHthis sent. and Hhe origmal in 455

b. ‘Gonsiderthe changes in bold.
(Hhe (o MS“‘ ATy (rewarded him for hés mor.f.a)
Gleefully, she turned 09‘ Robbie, and with the basest? of ingratitude, returned his favor by taunting him cruelly

for a lack of running ability.

"‘x

(2 )

{’f:ese gh"anges impact Robbie’s characterization? What's emphasized about Robbie in the original?
Challenge ‘Consider the contrast between Robbie and Gloria.

0)'!4‘:MJ Asimev chosses b describe R as ﬁuﬁ@l_m‘llm o “J‘GLN‘FIQ “for G,

@,:a\ makes R, seem much nrcer, eyen alnﬂu-\
R eppears b be a betHer pecson -/haaé. ere, \_—ém‘”w“ds

tonsrdecate, coring Hhan Gleria, who bratily kases R. gveromes=
N faith/belref

1pasest: lowest or meanest

— others

Kﬂ éff Uiﬁfd‘“?’i ny ag ey )  Notes BD Gs: ihatdies i mean to be fasthtul ?
hen/whare co we Usually hear e
word fathful ? he word sacrifia?

T ,1 /5 Glona fuithfiel?

(Sl Soto = S Gtk v HmghS )
Addﬂ'ona“nsghts ?%mf jof/r m!ees above, baséd on what we disecussed about the

words “faithful" and " sacrifice.” Begin yovr sentence weth ":4/'#10&7/1
Koborg...

A’/Mouq/v Robbie rs a_robot, he seems fo be. more caring aud
assronate than Gorra.

H/Wﬁ Gloria taunts asd feases Robbre, he Fises above fhat by
ShouJ/;\.y a heror, Caring scde of his /oermaldy
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Teach Like a &
Annotahon Task: As we read, usdeiline detosls about He Sirst robots m Ufcratore
\  How dses Asimov feel about this perirayel %

i e 2l o - ‘
E (T! nany Robots in Literature

adapted from “The Frankenstein Complex and Asimov's Robots” by Gorman Beauchamp

In 1818, Mary Shelley wrote Frankenstein about a scientific creator and his out-of-control, monstrous
creation, a living being created out of spare human parts. Some call Frankenstein the first true science
fiction story; when Dr. Frankenstein created his monster, the idea that men could create other men was
born.

pm—

Just over a century later, Karl Capek, in his play R.U.R., carried forward the Frankenstein myth, but with a
significant variation: instead of trying to create humans, an engineer named Rossum creates the first robots
(a word coined by Capek which means “forced labor” in his native Czech). A pattern emerges in these stories
that still informs much of science fiction: the robot, a symbol of modern technology, takes on a will and
purpose of its own, independent of and detrimental® to human interests.

in a 1964 introduction to a collection of robot stories, Isaac Asimov protests against the horrific, pessimistic?
attitude toward artificial life established by Mary Shelley, Karel Capek, and their numerous followers: Bl

One of the stock plots of science fiction was that of the invention of a robot—usually pictured as a
creature of metal, without soul or emotion. Under the influence of the well-known deeds and ultimate
fate of Frankenstein and Rossum, there seemed only one change to be rung on this plot: —-Robots
were created and destroyed their creator; robots were created and destroyed their creator; robots
‘were created and destroyed their creator -

In the 1930s | became a science fiction reader, and | quickly grew tired of this dull hundred-times-
told tale. [...] As a machine, a robot will surely be designed for safety, as far as possible. If robots are
so advanced that they can mimic the thought process of human beings, then surely the nature of
those thought processes will be designed by human engineers and built-in safeguards will be added.

Will all this in mind I began, in 1940, to write robot stories of my own—but robot stories of a new
variety. Never, never was one of my robots to turn stupidly on his creator.

The robots of his stories, Asimov concludes, were more likely to be victimized® by men, suffering from the
Frankenstein complex, than vice versa. [...] His robots are our friends, devoted to serving humanity, not our
enemies, intent on destruction.

1detrimental: obviously harmful, damaging
2pessimistic: tending to believe the worst will happen
3victimized: singled out for cruel or unjust treatment

de 4. A stock plot refers to a plot or storyline that is reused again and again and is therefore predictable.
Describe what Asimov sees as a “one of the stock plots of science fiction.” How does he feel about this
stock plot? p

e \:ﬁofﬁ sto (2 men
4. sees that “stock plot " = soul less , emotionless robets dem‘ray creafors
A. Feels that, if robots can think like humans, The humans who design

ﬂam will make sure his aks-/mdvm *ndma{ wl'// be dmwv“«/;ea/ and

will ,P'twm"ﬁ‘ from happening éﬂuard afmmf:"f/ Mmake 1 sefe.
. 15 also ‘bored wnth Hhe Fradibomal CStock "Ploty ard wil make robofs - friends.
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Teach Like a |

5. Reread this line from the article above:

The robots of his stories, Asimov concludes, were more likely to be victimized3 by men, suffering from the
Frankenstein complex, than vice versa. [...] His robots are our friends, devoted to serving humanity, not our
&{, enemies, mtent on destruction.

oudsdae fs&f} fo e fime m———
=t oF-tnean.| ,"ﬁ'\e Frankenstein complef,’?ﬁ- s :
A’ar 0f crta:‘vvns ( m&nslus or robo/s) a’eSfroy//g /nunms

o

ﬁﬁvgﬁ
b, Summarize this quote. What is the author of the article saying about Asimov’s robots?

" Hsimov's robels are Legzcmea’ % be #/Erd{y_ﬁL‘kfﬁw i /ucma./uvb
Th“l will not atemat harm m hemanity - 4 fact, hamans are uere
Ly b Iuurt the robots.

Toke lBnds — then Sian 0. TeAcher summarizes [+ £ St :’mm
/iff‘fv“ &‘&‘fg 0 - ,éé ¢ f‘ff ﬁ;')ﬁ, !/t? Jf}kfw

Annotation Task: Emotxons are often assume to be the difference between people and machines. Consider
the description of robots as “[creatures] of metal, without soul or emotion.” Reread pp. 1-6 and note any
descriptions of Robbie’s emotional state. Does he appear to have “soul or emotion”?

Note: Pay particular attention to the adverbs the narrator uses to describe him.

Notes

c*“‘@6 How does Asimov introduce Robbie on pp. 1-2? Why might he have done so? Consider Asimov’s goal to
.WJZ‘E? “robot stories of a new variety.” BID: uho seems [ike a bethr z 7

St mught Asimov Shot us Fhes?
oy & pleying g cuildish game_pnth e Loftle grrl. He seéms f possess emotians,

VaJues humamh/ oad Can be n‘ méni pulated by Blora,
B wa.s bored by ek plofs of emahoniss
yobots dem‘m{mq fhew creators; he Weats o Show robofs as
Frrends ohe S /wmamﬁ{
f r ef discyssiomn
T mun )
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. Slent Solo: (3min )

ginning with the word * ‘Unlike,” describe how Asimov’s depiction of Robbie differs from the typlcal
portrayal of robots in science fiction. Challenge: Embed a quote from the passage above.

Linl ke the traditimal Storres uwhere robofs harm /tumam'fu " Robbre "

Teach Like a %f;?%z' MPION’

hlqh/qum A's betlief that robots will befrrend /ucmcms so he

ma/ces Robbie info a Chrlds ch/'hﬁc/ ﬂ/MMmE

P
Revision f"‘ ﬁdi‘ft/’@ ’ 74’%?

Undike the fradihonal chries uher robofs "destray therr creatoy *

“Robbre " hyhlights As belref 7%6:7" robots wrll possess “puilf-in

e come " gur okd 1 Serving humanity
Mﬁ used asfaithful play mate ﬁr Glrria

©Reading Reconsidered Curriculum



Teach Like a CHAMPION
ASE - Before we read, jot & note.-what is 6/Ar/a s perspehiveon .7
Pages 5-8:-On-Your-Own ?:f' des é‘lhe #hﬂkﬁbduf m P W

Wilo reading, pause o Jof r wm-iﬁg Wesfors'! perspactsvés -
Annotation Task: As you reaJ n“c’f%é eac ﬁz‘ cﬁ’éracter S per‘s‘pectlve on RLObble and contlnue to ann tate‘

any evidence of Robbie’s “soul }lgyemotlon \ StE & ///ffi‘? P 001Nfs Ih ’*ﬁf*
M‘? \=read v ho

Gloria- wands R, around as cwawa.,
s W - deeshet like [vust £.

mr. W- K= Lypensive -%o%' bu&b‘/&( a purpost

;ﬁarrative distance refers to the p?gms& distance between the story’s narrator and the character@
Wémple a narratommmmer

C the smallest possible distance between na; rator ang cha}_ % a narrator wﬁmonly repor{s fhe
external, observable actions of a character creaf’es e Iarge 0SSI istance. Authors can mampulate
narrative distance, using it like a camera to zoom in on a character’s point of view to create closeness,/” A

betweemmn Chmaramggrs ,&a : rﬁeaddemrsfs /m( armdors who describe a chars -ﬂwuths rachons = WB&QMA/
[
namv:hn uho only describe. chars achoms < more d:@

p—

%""-q;a

o*3. Consider these lines from p. 5:

Mrs. Weston b - Robbie

It was th@mhed soundhof a womap who has Robbie obeyed with alacrity for somehow there was
been calling not once, but several times; and @ﬁe (that in him Which judged it best to obey Mrs. Weston,
Qﬁervous toé@f one in whom anxiety was beginning | without as much as a scrap of hesitation [...] Gloria’s

to overcome patience. mother [...] w@s a so 1 o Robbie
Ju ‘f de'C nbr ";7 Mf—l ons and there was @lways the impulsejo steal away from

J 7
BD~ Hrt ‘these descrcph rms inside Mrs.W- neFsighs /hner MWM ﬂxa‘esc;.f
(2met) fsrde=ieractians ICagfore o i) 2 s b

a. Contrast the narrative distance in these two excerpts. Does the narfator relay the external, observable arda we
actions or internal, unconscious thoughts of each character? Expldin your thinking. /nss a‘e ’s /iead

[erator ;s distant- or more separated from s W. because nor. il desor. a:nbes
uhat Mrs. W abes ; nar. i's Oloser o £ because par. describes R's #zougﬁt,_J

Leel. MS‘ LMﬂLdSéS\

/ /oy
Srp +JoF (2
b. Whyfmlght Asimov have chosen to vary the narrative distance in this way? What is its effect on us as

readers? HID: mewe el about R. (Fwe know hes ﬁ)d{(y/wﬁ’ *ﬁe/mys
As readess, we follow the rarrator's tad (because the m-rmfvr quudes us J%rawé
Yhe shny. )Xo readeds gun Move &ammfﬁa/msmiu‘ Jio B'5 Fho oUGhts -

feeliags.” We mught graw 1 undeisttnd 0. betes.

©Reading Reconsidered Curriculum




9. Reread this conversation between Gloria’s parents:

Teach Like a CHAMPION

“What terrible machine?”

leave her for a moment.”

sight cleverer thah_half my office staff.”

The paper rustled to the floor and Weston turned a weary face toward his wife, “What is it dear?”

“You know what it is, George. It’s Gloria and that terrible machine.”

“Now don’t pretend you don’t know what I’'m talking about. It’s that robot Gloria calls Robbie. He doesn’t

“Well, why should he? He’s not supposed to. And he certainly isn’t a terrible machine. He’s the best darn
robot money can buy and I’'m damned sure he set me back half a year’s income) He’s worth it though - darn

a. Turn and Talk: Why might Mr. Weston mention Robbie’s price to Mrs. Weston?

might this reveal about

—his perspective on Robbie? /Nr.W/ = more qpen 7 A/eepl'n? /Q bre amwtd, but peréa/s

-7;. ~ becouse hewvrews R. as an aﬂecf/{ymw/

Re e fz:zp owr notes Hom

What does Robbie mean to/each memb r of th

e confhct in the story?

¥ o

ﬁd&ﬂyﬁ?

hrs m:a/ﬂ:/sa ccess*.

é‘%’amny’? How might these differing perspectives mtroduce

™ T /m .

G: Mmlmg mdr_
Mrs. W, = untrustworthy ; Lrrible machine

4 #am/'aeqaectz ve,

mr. W. = valuable ab/ecf

Yhat might set up

confliet - therr

©Reading Reconsidered Curriculum

rnrons will clash J

ﬁlcy me /n"éep Hed

ms+ ome another;

5. W. might waat
R gone, ukick could
fate Mr. W ard

up set g.
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Teach Like a CHAMPION

Name: Date:

Homeroom: Class:

- e
Exit Ticket( 5~ /0 /itens)
1. Recall the quote from the article on Asimov: B
The robots of his stories, Asimov concludes, were more likely to belvictimized by men) suffering from the

Frankenstein complex, than vice versa. [...] His robots ar€ our friends, devoted to serving humanitb not our
enemies, intent on destruction.

How well does this quote apply to the story of “Robbie”?

F rs ‘vickimized " be{ Gloria. lhen she facents febbre ard
MIS. Weston then she calls £ a "Errible machine.  Robbre,
however, I3 ﬁrmd\lyf/b Gloria, ard a “gevored” playmate.

2. On p. 6, after being scolded and dismissed by Mrs. Weston, the text states, “The robot left with a
disconsolate step and Gloria choked back a sob.”

Explain the significance of the word “disconsolate” in this moment. Why might Asimov have described the
robot in this way? Ly unable o be Cm:o/ed/camfarkd

Srnce Asimov describes R._as "disconsolate, " we see the depths

ot R’'s emotions oad how desperately K [ongs B & a_compans .

o Gloria. Asimev ma,%_mtg_g_z&;%z_mﬁﬁzgze with bobbre,

Showmx-; us that rohofs Con befrrend v3erve humandty. A.rs
ﬁu&hm.n aganst e tradifional view of robofs as destruchve #
Mmﬁj/

©Reading Reconsidered Curriculum
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Teach Like a CHA

5

Name: Date:

Homeroom: Class:

Homework

Nightly Reading: “Robbie” pp. 89 (from “‘But something might go wrong...”” to ... “We’re keeping
Robbie!’”)

Annotation Focus:
e How does Mrs. Weston feel about Robbie? What does she want Mr. Weston to do?
e How does Mr. Weston respond?

1. Why did the Westons purchase Robbie initially? How has Mrs. Weston’s perspective on Robbie changed?

%anj:najlq puschased R as a status Symibpel, mmﬂuu fashemablbe
S0 _the qu,bavs would fake notree, Now, Mrs W. fars mmM
wc(,(gowmnq uw R oaxd he mmhf/tﬁ.rm them .

2. When Mr. Weston tells Mrs. Weston to “pretend Robbie’s a dog,” Mrs. Weston replies, “A dog is different.”
What might she mean by this?

Mrs . w Might mean O dog 5 valive” and more leke humans.
e seems o think R 75 untrust worthy becouse he's o, machin,

3. An ordinance is a law or rule enacted by a city. What ordinance does Mrs. Weston tell Mr. Weston about on
p. 9?7 Why might she have mentioned this ordinance?

Mrs. W Seus en ordingnce has been paseed fh kwp reboks o rfhe
Ofreet af g,_lgg She nu 9ht Vi z%m% 7 .fgpparf her fea&«;
Yhat R. /s a cause for fear; might bt fnung  Convinee
V. W. fhat others believe that rahots are demaS/mMWnﬁq,
700,

©Reading Reconsidered Curriculum
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